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Section A: The Symphony in the Classical Period (24 marks)
Your CD contains two different performances of the opening of the first movement from Haydn’s
Symphony No. 93 in D. Track 2 contains Performance 1 and Track 3 contains Performance 2. A full
score of the music is in the accompanying insert where it is identified as Extract 1.
1 Compare the approach taken to the performances in Performance 1 and Performance 2. Your
answer should refer to matters such as tempo, dynamics, instruments, phrasing, articulation,

balance, ornamentation and any other interpretative or performance practice issues you consider
to be relevant. Refer precisely to bar numbers.
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Section B: Orchestral Music or Opera in the Nineteenth Century (36 marks)
Answer all the questions on your chosen Topic.
Topic B1 Orchestral Music: Questions 2—-10
Questions 2—-10 are based on the skeleton score of part of the second movement of Symphony No. 6
in G minor, Op. 32, composed in 1857 by the Danish composer Niels Wilhelm Gade (1817-1890).
Track 4 starts at the beginning of the extract and Tracks 5—8 provide reference points to identify some

passages which relate to particular Questions. The skeleton score is in the accompanying Insert,
where it is identified as Extract 2.

2 (a) Inbars 1-16 the skeleton score shows only the string parts. Name the woodwind instruments
that can be heard most prominently in the following bars:

() Bars82—9 e, [1]
(ii) Bars 12—13 [1]
(i) BAr15 e [1]

(b) Which of these does not entirely double the 1st violins?

.................................................................... [1]

3 (Track 5 starts at the beginning of bar 17.)

In the passage from bar 17 to bar 24 the horns twice play the following figure:

9 ﬁiil‘iiiil
e ¥ 943 3§ ¢ ¥ & &

Give the bar numbers where this figure appears:

From bar ............. tobar........... and from bar ............. tobar............ 2]

4 Describe in detail the orchestration and texture in bars 25-29 (Track 6 starts at the beginning of
bar 24).
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5 In the score, write the 1st violin part from bar 30 to bar 33! (Track 7 starts at the beginning of

bar 29). (5]

6 What cadences or cadential progressions are used in the following places (marked as a, b and ¢
in the score), and in which keys?

(a) Bars 37-38' Cadence: ......cocoveeveeueeeennnnn. KEY e [2]
(b) Bars 41242 Cadence: ......ccceveeeeeeeeenannn. GV [2]
(c) Bars 43—44' Cadence: ......cccoeeveeeeeninnnn. KEY e [2]

7 Comment on the harmony of bars 49°-521

8 In the passage from bar 56 to bar 62 there are two errors of pitch or rhythm in the 1st violin part.
Indicate them in the score, showing what you actually hear (Track 8 starts at the beginning of
bar 55). [4]

9 Give atechnical term to describe what the clarinet plays in bars 62—65.

........................................................................... [1]
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10 Consider the style of this extract in comparison with any other nineteenth-century orchestral
music.
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Topic B2 Opera: Questions 11-19

Questions 11-19 are based on the skeleton score of part of the Cavatina from Act Il of Weber’s opera
Der Freischditz, first performed in 1821. Track 9 starts at the beginning of the extract and Tracks 10-13
provide reference points to identify some passages which relate to particular Questions. The skeleton
score is in the accompanying Insert, where it is identified as Extract 3. A translation of the German text
is provided at the bottom of each page of the score.

It is the morning of Agathe’s wedding day. Before she can marry her beloved Max, however, he must

win a shooting contest. He has made a pact with the devil to help him win by using magic bullets, one
of which is cursed. Agathe, full of foreboding, prays and puts her trust in God that all will be well.

11 Describe in detail the orchestration and the texture of the introduction (bars 1-62).

(b) In the passage from bar 6 to bar 14 this chord is heard twice more. Give the bar numbers
where the chord is used, and briefly describe what is different about it the second time.

Bar ............. and bar ............. [2]

13 (a) Give the technical name for the device used in the melody on the first beat of bar 9.

(b) Give the technical term to describe the function of the first and third semiquavers of the third
beat of bar 9.

14 How does the harmony in bars 21-23 express the meaning of rein und klar (pure and clear)?
(Track 10 starts at the beginning of bar 20).
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16

17

18

10

How does Weber’s style of word setting in bars 23%-27 help to create a sense of climax and
finality at this point?

In the passage from bar 28 to bar 31 there are two errors of rhythm or pitch in the solo soprano
part. Indicate them in the score, showing what you actually hear (Track 11 starts at the beginning

of bar 28). (4]
In the score, write the solo soprano part from bar 372 to bar 402 (Track 12 starts at the upbeat to
bar 36.) (5]

In the passage from bar 41 to bar 46, give the bar number (or bar and beat) where the following
occur (Track 13 starts at the upbeat to bar 41):

(@) Adominant 7th in C flat major in 1st inversion: Bar ............. [1]
(b) A chord of C flat major in root position: Bar ............. [1]
(c) Adiminished 7th chord: Bar ............. Beat ............. [2]

© UCLES 2017 9800/11/M/J/I17



1
19 Consider the style of this extract in comparison with any other nineteenth-century opera.
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